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SUBJECT Tupac Shakur

FILE NUMBER__ 266A-LA-201807(HQ)

SECTION NUMBER 1

FEDERAL BUREAU OF INVESTIGATION



(12131/1995)

FEDERAL BUREAU OF INVESTIGATION

Precedence: ROUTINE Date: 01/03/1997
//fg: FBI Headquarters Attn: NSD, CT Branch, DTS, DTOU

From: Los Angeles
NSD-6

Approved By:
Drafted By: | AJmpbhwwmk
Case ID #: 266A-LA-201807. §3

Title: | &7 AL
Lﬂﬂﬂﬁ?ﬁﬁﬁiﬁﬁTVTﬁffﬁ'TbéCEASED);

ERIC WRIGHT, AKA EAZY-E-VICTIM (DECEASED); biC
AOT-DT-DEATH THREATS
00: LOS ANGELES

ARMED AND DANGEROUS

Synopsis; Status of investigation and request for extension to
PI.

Previous Title: | _
ET AL;
TUPAC SHAKUR-VICTIM (DECEASED) ;
EAZY-E-VICTIM (DECEASED) ;
AOT-DT-DEATH THREATS;
00: LOS ANGELES

Preliminary Inquiry Initiated: 10/17/1996, set to expire
01/17/199%.

Enclosures: One original and five copies of a Letterhead
Memorandum, dated 01/03/1897.

Details: Title marked changed to reflect the true name of
EAZY-E.

Enclosed for the Bureau are one original and five
copies of a Letterhead Memorandum, dated 01/03/1997, which
contains the current status of captioned matter.

B2
B7D

biC

ALL INFPORMATION DONTAINED
HEREINM 1S UNCLASSIFIND

pate_8:-30-99 gy_leold NiS/E/mics
# 433349



To: TFBI Headguarters From: Los Angeles
Re: 266A-LA-201807, 01/03/1997

5T
a o

Several leads remain outstanding at Los Angeles
regarding captioned matter. Los Angeles anticipates several
interviews of witnesses and victims. Several LAFO files need to .
be reviewed for background information on[::::::kherein he is P/C
referenced, to include the following files:

12-61-0
26-66697
87-473
92-6836
179-914
183-1734
b3
b7¢C
b7C
b7D

It is requested that this Preliminary Investigation be
extended thirty days as a result of pending investigation.

ARMED AND ‘DANGEROUS
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0-93 (Rev. 01/25/91) DEPARTMENT OF JUSTICE
FEDERAL BUREAU OF INVESTIGATION
i COMMUNICATION MESSAGE FORM
TRANSMIT VIA: PRECEDENCE: CLASSIFICATION:
Teletype O Immediate [0 TOP SECRET
O] Priority ] SECRET
DATE: 1/L4/97 [X) Routine [0 CONFIDENTIAL
[] UNCLASEFTO
“PAGE ) OF @2 UNCLAS
FM DIRECTOR FBI
TO FBI LOS ANGELES (2bhA~LA~201807)/ROUTINE/
BT b7C

UNCLAS
CITE: //D5Y41//

[

SUBJECT: [ “F ET ALY TUPAC SHAKUR - VICTIM

(DECEASED) s ERIC &RIGHTn AKA EAZY-E-VICTIM (DECEASED)3 AOT-DT-
DEATH THREATSS 00: LOS ANGELES.

REFERENCE LOS ANGELES EC DATED 1/3/97.

PRELIMINARY INQUIRY (PI) INITIATED 10/17/97- TO EXPIRE ON
1/37/97. EXTENDED TO 2/1b/%7.

PT IS EXTENDED FOR A 30-DAY PERIOD TO ALLOW ADDITIONAL TIME

FOR LOS ANGELES TO DETERMINE WHETHER SUBJECT NP OTHERS ARE

ENGAGED IN CRIMINAL ACTIVITY IN FURTHERANCE OF THEIR SOCIAL
AND/OR POLITICAL GO0ALS. DURING THIS INVESTIGATIVE PERIOD- LOS

ﬂ—)\(;”'(_'f: / A—2 ?OL

., T Ty,

+s%+%2% FOR COMM CENTER USE ONLY ##xs2s

NOTE: Copy Designatigns Are On The Last Page Of This Teletype!!!
Approved By { i ?ji '; /
MRI/JUL /0] ‘% ISN

Ttansmztted JAH A:LQI%TIM OONTALNED

m:m LS UNCLASSIFIND
oaTE A0y helﬂ.dLLE_C./mfﬁ

\ X




" 0-93A (Rev. 01/25/91) DEPARTMENT OF JUSTICE
FEDERAL BUREAU OF INVESTIGATION
COMMUNICATION MESSAGE FORM

“PAGE 2 UNCLAS

ANGELES SHOULD ATTEMPT TO DETERMINE WHETHER THE EXTORTIONATE
ACTIVITY BEING CONDUCTED BY[ ] AND OTHERS IS T0 PROVIDE B
FINANCIAL BACKING FOR THEIR ORGANIZATION OR IS ONLY FOR PERSONAL
FINANCIAL GAIN.

IF LOS ANGELES DESIRES FURTHER EXTENSION OF THIS PI. A
REQUEST FOR SUCH EXTENSION SHOULD BE SUBMITTED TO THE DOMESTIC
TERRORISM OPERATIONS UNIT. FBIH@. PRIOR TO THE 2/1k/97 EXPIRATION
DATE.

BT

/777



0-93B (Rev. 01/25/91) DEPARTMENT OF JUSTICE
FEDERAL BUREAU OF INVESTIGATION
COMMUNICATION MESSAGE FORM

PAGE 3

INISTRATIVE NOTE/TICKIER COUNT:

NOTE: THIS TELETYPE AUTHORIZES A 30~-DAY EXTENSION OF CAPTIONED
PI. THIS IS THE FIRST EXTENSION OF THIS PI.

DJrafted Byt @U:tiq Room/TL #: 11741 Phone No: [ ]
COPY DESIGNATIONS:

1 - MR. b7C
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©-93 (Rev. 01/25/91) DEPARTMENT OF JUSTICE
FEDERAL BUREAU OF INVESTIGATION
COMMUNICATION MESSAGE FORM

TRANSMIT VIA: . PRECEDENCE: CLASSIFICATION:

Teletype ] tmmediate [J TOP SECRET
Priority (] SECRET
DATE: 2/14/97 {3 Routine [J CONFIDENTIAL
] UNCLASEFTO
*PAGE 1 OF 2 [X] UNCLAS
FM DIRECTOR FBI .

TO FBI LOS ANGELES (2bbA-LA~201807)/PRIORITY/
BT |
UNCLAS

CITE: . //054Y%//

) v
SUBJECT: ET AL3 TUPAC SHAKUR - vICTIM

(DECEASED)S ERIC BRIGHTa AKA.EAZY-E - VICTIM (DPECEASED): AOT~DT~-
DEATH THREATS: 00: LOS ANGELES.

REFERENCE LOS ANGELES EC DATED 2/32/97.

PRELIMINARY INQUIRY (PI) INITIATED 10/17/96~ TO EXPIRE ON
2/1bk/97+ EXTENDED TO 3/18/97.

PI IS EXTENDED FOR THIRTY DAYS TO ALLOW TIME FOR LOS ANGELES
70 RECEIVE RESPONSES TO OUTSTANDING LEADS AND TO DETERMINE
WHETHER THE EXTORTIONATE AtTIVITIES OF SUBJECT ARE IN FURTHERANCE

2 bh-LA-F0I80T-//7

*sfsss FOR COMM CENTER USE ONLY #%#as%s
NOTE: Copy Designations ;re On The Last Page Of This Teletype!!! p7C

Approved By W .

7 .
T stted 242 FEB 18 1997,“,;, INPORMATION OONTALNED
Tansm (HENRIN £S UNCLASS
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paTe 4 -30 A3 By Seth s/ Ef(mg




0-93A (Rev. 01/25/91) DEPARTMENT OF JUSTICE
FEDERAL BUREAU OF INVESTIGATION
COMMUNICATION MESSAGE FORM

“PAGE 2 UNCLAS

OF THE SOCIAL AND/OR POLITICAL GOALS OF THE JEWISH DEFENSE
LEAGUE. |

IF LOS ANGELES DESIRES A FURTHER EXTENSION OF THIS PI. A
REQUEST FOR SUCH EXTENSION MUST REACH THE DOMESTIC TERRORISHM
OEERATIONS UNIT. FBIH@. PRIOR TO THE 3/14/97 EXPIRATION DATE.
BT
177/



0-93B (Rev. 01/25/91) DEPARTMENT OF JUSTICE
FEDERAL BUREAU OF INVESTIGATION
COMMUNICATION MESSAGE FORM

PAGE 3

D TRAT OTE/TICKLER COUNT:

NOTE: THIS TELETYPE AUTHORIZES A 30-DAY EXTENSION OF CAPTIONED
PI. THIS IS THE SECOND EXTENSION OF THIS PI.

Drafted By: Td6itiq Room/TL #: 11741 Phone No:

COPY DESIGNATIONS:

1 - MR. (ﬂﬁ

} ~ MR.
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TRANSMIT VIA: I: “EDENCE: .. ASSIFICATION:
&) Teletype - [ :rimediate [J TOP SECRET
{] Facsirile Jviority [J SECRET
O AIRTEL O Reatine {7 CONFIDENTIAL
.[] UNCLASEFTO
& UNCLAS

Date_ 3/17/37

45

FM FRI LOS ANGELES (266A-LA-201807) (P)

TO DIRECTOR FBI/ROUIINE/

BT
UNCLAS - -
CITE: //2410:NSD-6//

°ASS: FBIHQ FOR NSD, CT BRANCH, DT SECTION, DTOU.

SUBJECT: BT AL:; TUPAC SHAKUR - VICTIM

(DECEASED) ; ERIC WRIGHT, AKA EAZY-E - VICTIM (DECEASED); AOT-
™ ATH THREATS; O0: LOS ANGELES.
REFERENCE BUREAU 7T DATED 02/18/97.
PRELIMINARY INQUIRY (PI) INITIATED 10/17/95, TO BXPIRE : ~
"16/97, BXTENDED TO 3/18/97.
FOR INFORMATION OF THE BUREAU, CAPTIONED MATTER EXPIRED
ON 03/18/97. LCS ANGELES CONDUCTED NO INVESTIGATION WAS

CONDUCTED AFTER THE EXPIRATION DATE.

ALL IHFQEMNATION CONTALMED

%IH}S l.:l?BLA::IPI- 2
Approved: Original filens:- I
Time Recelved: .. Telpr:
MRIJULIAN DATE: AH ‘

FOX DATE & TIME OF ACCEPTANCE:
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“PAGE 2 PBILA, 266A-LA-201807, UNCLAS
LOS ANGELES REQUBESTS AN EXTENSION TO THE PI DUE TO RECENT

INFORMATION CONCERNING AN ADDITIONAL VICTIM NAMED

b7C
THE ALLEGATION IMPLICATES FS OPERATING ON BEHALF
OF THE JEWISH DEFENSE LEAGUE {(JDL} WHILE BXTORTING

LAFO REQUESTS PI EXTENSION TO DETERMINE WHETHER THE
EXTORTIONATE ACTIVITIES QF SUBJECT ARE IN FURTHERANCE OF THE
SOCIAL AND/OR PCLITICAL GOALS OF THE JDL.

BT



0-93 (Rev. 01/25/91) : DEPARTMENT OF JUSTICE

® e %

FEDERAL BUREAU OF INVESTIGATION
COMMUNICATION MESSAGE FORM

TRANSMIT VIA: PRECEDENCE: CLASSIFICATION:
Xl Teletype (] Immediate {1 TOP SECRET
X) Priority (] SECRET
DATE: 4/1/97 O Routine ] CONFIDENTIAL
[J] UNCLASEFTO
“PAGE 1 OF 2 UNCLAS

FM DIRECTOR FBI

TO FBI LOS ANGELES (2bbA-LA=-201807)/PRIORITY/
BT

UNCLAS

CITE: //0541//

SUBJECT: ET ALS TUPAC SHAKUR - VICTIM

~/ v .
{DECEASED) S ERIC WRIGHT+ AKA EAZY~E - VICTIM (DECEASED)S AOT-DT~
DEATH THREATSs 00: LOS ANGELES.

~

REFERENCE LOS ANGELES EC DATED 3/17/77. b7C
PRELIMINARY INQUIRY (PI) INITIATED 10/137?/9k+ EXTENDED TO
4/17/9%.
PI IS EXTENDED FOR THIRTY DAYS TO ALLOW TIMNE FOR LOS ANGELES
TO RECEIVE RESPONSES TO OUTSTANDING LEADS ANDP TO DETERMINE
WHETHER THE EXTORTIONATE ACTIVITIES OF SUBJECT ARE IN FURTHERANCE

lelcA- A - A CI7077 - ///7

NOTE: Copy Designations Are On The Last Page Of This Teletype!!l

Approved
MRI/JUL

Transmted /8 DT

*vesss+ FOR COMM CENTER USE ONLY #+sssss
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0-93A (Rev. 01/25/91) DEPARTMENT OF JUSTICE
FEDERAL BUREAU OF INVESTIGATION
COMMUNICATION MESSAGE FORM

“PAGE 2 UNCLAS

OF THE SOCIAL AND/OR POLITICAL GOALS OF THE JEWISH DEFENSE
LEAGUE.

LOS ANGELES IS REMINDED THAT THIS IS THE THIRD AND FINAL
EXTENSION OF THIS PI. AT THE END OF THIS INVESTIGATIVE PERIOD.
LOS ANGELES MUST EITHER CONVERT THIS MATTER TO A FULL
INVESTIGATION (IF WARRANTED) OR CLOSE THIS INVESTIGATION.

BT
111/



0-93B (Rev. 01/25/91) DEPARTMENT OF JUSTICE
FEDERAL BUREAU OF INVESTIGATION
COMMUNICATION MESSAGE FORM

PAGE 3

NOTE/T C :

NOTE: THIS TELETYPE AUTHORIZES A 3D-DAY EXTENSION OF CAPTIONED
PI. THIS IS THE THIRD AND FINAL EXTENSION OF THIS PI.

Irafted By: TJG:itia Room/TL #: _L1h74) Phone Ng:t

COPY DESIGNATIONS: .
b7C

JI-NR-
1 - MR.




11741

0032 MRI 00390 W

R RUCNFB TRACF

DE FBILA BDODS 0910627

ZNR UUUYY

R 01062kZ APR 97

F4 FBI LOS ANGELES (266A~LA-201807) {P)
T) DIRECTOR F3I/ROUTINE/

8T |

UNCLAS

CITE: //34103NSD=6//

PASS: FBIHO FOR NSD. CT BRANCHy DT SECTION, OTOU.

SJIBIECTS FT Al TUPAC >HAKUR « VICTInN

(JECEASED); ERIC WRIGHT, AKA EAZY-~E = VICTIM (DECEASED); ADT-
DT-DEATH THREATSS 00t LOS ANGELES,

REFERENCE BUREAU TT DATED 02/18/9%97.

PREL IMINARY INQUIRY (PI) INITIATED 10/17/96s TD EXPIRE ON
27167497y EXTENDED TO 3/718/97.

FOR INFORMATION UF THE BUREAUs CAPTIUNED MATTER EXPIRED
ON 03/18/97. LOS ANGELES CONDUCTED NO INVESTIGATION AFTER THE

EXPIRATION DATE.

’/AV . ALL EGRATION O0RTALNRD
REREIN [$ URCLASSIFY
oAz 430793, my koo ) Cfonks
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PAGE TWD DE F3TrLA 000b UNCLAS

o

LOS ANGELES REQUESTS AN EXTENSION TD THE PI ODUE TO RECENT

INFORMATION CINCERNING AN ADDITIONA. VICTIM NAnED::l

OF THE JEWISH DEFENSE LEAGUE.ldbL} adlLE EXTORTING

THE ALLEGATTION IMPLICATES FS OPERATING ON BEHALF

LAFO REQUESTS PI EXTENSION TO DETERMINE WHETHER THE

EXTORTIUNATE ACTIVITIES OF SUBJECT ARE IN FURTHERANCE OF THE

SOCIAL AND/OR POLITICAL GUALS OF THE JDL.

Ch)
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FEDERAL BUREAU OF INVESTIGATION

(12/31/1995)

Precedence: ROUTINE : . Date: 09/22/15897

To:’/FBI Headquarters Attn: NSD, CT BRANCH,
DTOU
Birmingham
Boston
Cincinnati
-Dallas
Indianapolis
Las Vegas
New York
San Diego
San Francisco Attn: Santa Rosa RA
Seattle

From: Los Angeles
' NSD-6
Contact: SA

. __
Approved By: | |
Drafted By: mpbhﬁoh b7C

s~}

Case ID #: 266A-LA-201807 ~ -

Title: | |
AQOT~-DT-DEATH THREATS;
00: LOS ANGELES

Synopseis: Request for subscriber checks.

Previous Title:l
AL;
TUPAC SHAKUR - VICTIM (DECEASED);

EAZY-E - VICTIM (DECEASED); -
AOT-DT-DEATH THREATS; o
00: LOS ANGELES

2

Full Pield Investigation Instituted: 04/15/1997.

Detalls: For information of receiving offices, on October 17,

1996, a preliminary inquiry (PI) was initiated at Los Angeles

Field i o corroborate source information that[ | b7
a known organized crime figure, along with a '
group of unidentified individuals were utilizing death threats in
the furtherance of extortion attempts targeted towards two former
prominent rap musicians from the Los Angeles area and other

victims yet unidentified.

i | “]i..
| reported that |/ v bTD
L 'l‘\z
' ALL INPORMATION 0ONTALisO ~

HEREIN IS UNCLASSIPIND .
DATEM-MS?Z' M

lal
h




To: FBI Headquar.ers From: Los Angeles
Re: 266A-LA-201807, 09/22/1997

JDL, and others yet unidentified have been extorting money from
s rap music stars via death threats. The scheme involves
I and other subjects making telephonic death threats to the
Tap star. Subjects then intercede by contacting the victim and
offering protection for a “fee”. Source reported that ERIC bicC
WRIGHT, also known as EAZY-E, who owned RUTHLESS RECORDS, :
Woodland Hills, California, was a victim of this extortion scheme
prior to dying from AIDS.:had also reportedly targeted
TUPAC SHAKUR prior to his recent murder in Las Vegas, Nevada.

b7D
—1 b7C
1

On March 27, 1995, filed a civil lawsuit against
RONALD SWEENEY, Entertainment aAttorney for the WRIGHT estate.
This lawsuit, titled “COMPTCWN RECORDS INC, et al V. LAW OFFICES
RONALD SWEENEY, et al”, civil case number BC 124555 was filed in
Los Angeles Superior Court, Los Angeleg, California and pertains

perty rights of RUTHLESS RECORDS. During the lawsuit,

ﬁpffered as i ce two letters purportedly signed by ERIC
WRIGHT, granting ﬂpar\: ownership of RUTHLESS . 'The
letters were deeme orged by an expert witness. ﬁdvised
the results of this lawsuit were classified “confidential’ and

require a subpoena, which is pending. It is believed that:
received approximately $1.5 million in the court settlement.

[ ]

b7C

— 070 | poc




To: FBI Headquar cers From:' Los‘Angeles
Re: 266A-LA-201807, 09/22/1997 ‘ b7C

b7D

from the aforementioned court settlement.

Set Lead 1l:

Los Angeles appreciates the assistance of receiving

offices in this matter. L7D

LEAD (8):




(12/31/1995)
FEDERAL BUREAU OF INVESTIGATION
Precedence: ROUTINE Date: 10/20/1997
To: NSD Attn: CT Branch. DTOIL
Los Angeles : Attn: SA
NSU=%

From: Sacramento
Contact: IA

&/ b7C
Approved By: I

Drafted By: epg .
A
Case ID #: 266A-LA-201807< {Pending)
Title: r;, 1
ET AL;

TUPAC SHAKUR - VICTIM (DECEASED);
FAZY-E - VICTIM (DECEASED) ;

AOT - DT - DEATH THREATS

O0: LA

S8ynopsis: No subscriber info available for ithout
igssuance of subpoena or court order to Pacific Bell.

Full Field Investigation Instituted: 04/15/1997

Reference: 266A—LA-201807 Sexrial 289

. . ’ \ . ] biC
Details: A review of current local directories and Sacramento

indices was negative for telephone | |

It is noted that|_ lis handled by Pacific
Bell Telephone Company, which now regquires a subpoena or court
order for any published or nonpublished subscriber information,
directed to Custodian of Records, Pacific Bell Telephone Company,
2150 Webster Street, Room 735A, Oakland, California 924612.

’e b7C
/)
l/-/'
T
iy

';(.yi‘ ~
\ %\
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FREEDOM OF INFORMATION
AND
PRIVACY ACTS

SUBJECT Tupac_Shakur

FILE NUMBER ___ 266A-LA-201807

SECTION NUMBER 1

FEDERAL BUREAU OF INVESTIGATION



FEDERAL BUREAU OF INVESTIGATION

Precedence: ROUTINE Date: 10/17/1996
To: FBIHQ Attn: NSD, CT Branch,
DTS, DTOU

Los Angeles

From: Los Angeles

NSD-6

Contact: SAIAﬁ I
Approved By: ‘ Pre
prafted By: | meh“QV
case ID #: 265A-—LA-N—B’$L (JEIQIZQ) %HJZE},, Uu:u.%me ov
Pitle: [ - ] qQuerz  QoLuu |

_ ANQA (D
TUPAC SHAKUR-VICTIM (DECEASED); %ho&g;ﬂﬁ a Lt

EAZY-E-VICTIM (DECEASED);
AOT-DT-DEATH THREATS;
00: 10OS ANGELES

ARMED AND DANGEROUS

Synopsis: Regquest to open a 266A matter regarding death threats
and extortion involving rap music stars TUPAC SHAKUR (deceased),
EAZY-E (deceased), and other victims yet unidentified.

Details: On 9/11/96, writer jnterviewed]

was contacted concerning matter captioned: “UNSUB(S):;
BOMBING OF THE AMERICAN-ARAB ANTI-DISCRIMINATION COMMITTEE (ADC)
OFFICE, 1905 E. 17TH STREET, SANTA ANA, CALIFORNIA, 10/11/85;
ALEXANDER MICHEL ODEH-VICTIM (DECEASED); EXPLOSIVE AND INCENDIARY
DEVICE; 00: LOS ANGELES (174A-3595),

During the interview, | ladvised writer that  biC

b7D
[ and others yet unidentiiied have been

Hlo-LA-201807



. .,

extorting money from various rap music stars via death threats.
The scheme involves[::::]and other subjects making telephonic
death threats to the rap .star. Subjects then intercede by
contacting the victim and offering protection for a fee. The
victim and their family are taken to a “safe haven”, usually a
private estate, and are protected by gun-toting body guards
associated with the JEWISH DEFENSE LEAGUE (JDL). The subjects
convince the victim they have worked a “deal” out with the
person{s) making the death threats and the threats cease. Theb7p
victim then pays the subjects for the protection services "7;
rendered and resume their normal lifestyle with no fear of b7D
further death threats.

identified EAZY-E (deceased) who reportedly was
targeted by subjects for extortion prior to dying from
complications associated with AIDS. EAZY-E resided in Van Nuys,

L_CM

In addition to the aforementioned, on 10/8/96¢,
Det. | ] (LAPD) and writer interviewed a Los Angeles
source of proven reliability, concerning the ODEH bombing matter.
During that interview, source corroborated the above information.

According to source, reportedly enlists the services of one
| Fnot further identified at this time), whom source
escribed as a capper or ambulance chaser, to assist with the L7C

extortion scheme. Source stated that [__]used this same scheme
when he would rip off drug dealers. Source stated the monetary
amount being extorted is in the $50,000 range.

Writer is familiar with captioned subjects as their
names have surfaced in the ODEH investigation and also a case
captioned “JEWISH DEFENSE LEAGUE; DS/T; 00: LOS ANGELES“
(100A-LA-169742~Closed) .

Since two independent sources have reported captioned
matter, it is recommended that a 266A matter be opened and

__assigned to writer with Det. ] knd Dep.
’(LASD) as co-case agents.

4
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CPNet.com - Tupac Shakur Page 1 of 2

Ta Front Page - College Press Network
Shakur a victim of his message

Rapper cannot escape world he idealized

Tupac Shakur: One of the leading figures of gangsta rap.
1993 file photo.

By ARMANDQ BONICHE.
CPNet Opinion Editor

Last Friday, dozens of Tupac Shakur fans gathered
outside University Medical Center in Las Vegas to
mourn the death of their slain idol.

Mortally wounded during a drive-by shooting near the
Vegas strip, Shakur finally met the end he so
vehemently invoked in many of his songs.

But in this time of grief and mourning, what was the real impact of his message?

In a society where racial equality has yet to be reached, Shakur simply polarized
the opposing sides with his message of hate and intolerance. Instead of using his
talents to bring the races together, he did everything imaginable, whether
intentional or not, to make peaceful co-existence impossible.

Living in a country where homicide rates are the highest in the world, Shakur
blindly promoted the indiscriminate use of guns and violence to make amends.
Shakur even became a victim of his own message when he was shot five times
during a 1994 robbery attenipt.

Although Shakur tried to convey a positive image of women and fatherhood in
some of his early songs, whatever credibility he possessed quickly deteriorated
when in 1995 he was arrested and sentenced to jail for sexually attacking a
21-year-old woman.

Shakur's detrimental message fueled the fires of political conservatives who called
for such extremes as censorship and nation-wide imposition of what they
considered to be "true” family values. Even in pronouncing his own First
Amendment rights, Shakur managed to attract negative publicity to this most
intrinsic right guaranteed to all Americans,

Last Sunday, the Rev. Jesse Jackson was quoted in a Los Angeles newspaper as

ALL INFOEMATION CONT o,
Oct 18 1996 5% {%%Uﬁmy?ﬁqmm . ) 08:51 AM
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CPNet.com - Tupac Shakur ‘ Page 2 of 2

saying: "This is so, so sad. Sometimes the lure of violent culture is so magnetic
that even when one overcomes it with material success, it continues to call." What
1 would like to know is what the Rev. Jackson considers overcoming violence. As [
recall, Shakur overcame violence by explicitly endorsing it. Therefore, he could
never have overcome it. On the contrary, he just became another victim in a
hopelessly tragic way of life he himself helped advance.

Of course, Shakur is not alone. He joins the long list of "dead heroes" who in living
have done their part to propagate a perilous way of life without regard to future
consequences. Just as Jerry Garcia in his promotion of drug use during the 60s and
70s, Shakur will forever be remembered for leading a generation down the road of
neglect and despair.

Unfortunately in our world, all the wrong role models attract the attention of the
masses. Whether they be athletes or politicians, these individuals degrade the most
basic values of integrity and rectitude. To make matters worse, in shame they are
still heralded by their fellow peers.

Tragically, those who seek to make a positive difference, simply go overlooked or
are suppressed by the powers that be. It is disappointing that 28 years after his
death, Dr. Martin Luther King's message of non-violence and assimilation can be
superseded by the narrow, intolerant message professed by individuals such as
white supremacists, anti-Semite and in this case, Tupac Shakur.

New index of college newspapers online
Subscribe 1o our free CPNews email service
Free stuff

Posted: September 18, 1996.

Copyright © 1995, 1996, College Press Network. All rights reserved.
http://www.cpnet.com

—

Oct 18 1996 08:51 AM



o @ B
) )

2pac Pages Newzletter Edition 2 Volume 1 Page 1 of 2

Inside The Mind Of
2pac Shakur

ALL INFOTMA W BONTAlL,
Disclaimer: The following is an excerpt from Vibe Magazine. HEREW 1B bNCLAbbﬂ“ﬁ 6 1
' Nt |

gave me the best advnce that I could ever get from anybody When people
ask him if he's beefing with Bad Boy and with Puffy, he's says it' s like me
going to the playground to pick on litle kids. That's like me being mad at
my little brother cause he's getting cash now. I'm not mad at that, I'm just
mad at my little brother when he don't respect me. And when you don't

- respect me, I'm a spank that ass. I don't give a fuck how rich you got m the
block I'm your big brother. I'm a break your big ass down. That's myonly
point. I feel as though he wrong, he got out of hand. He got seducedby the
power-not because he's an evil person, but becanse money is evil; ifit's not
handled right. If you lose your composure you could do anything.Fear got
stronger than love and niggas did things that they weren't reallysupposed
to do. They know in their hearts, that's why their in hell now.They can't
sleep. That's why they're telling all the reporters andall the people ""Why
they doing this? They fucking up hip-hop, blah, blah, blah''cause they in
hell. They can't make money, they can't go anywhere, theycan't look at
themselves cause they know the prodigal son has returned.I'm alive; the
ghost is walking around. And I'm around talking, in jail Ydidn't talk. Now,
everybody who thinks that I disrespected, I love my eastcoast fans. I'm
from there. I'm eating New York Pizza, I drive New Yorkjeeps but I'm
saying let's keep it real for a second. If you're halfthe lover of music that
you are, go back and study. Study how Party And Bullshitwas me before I
met Biggie. You don't hear my style in his raps. Studyhow after I met
Biggie, Ready To Die comes out and his whole stylechanges study. Study
why I would be mad when half of the major New York rappers or their
managers, or their agents or their somebody wasthere when I got shot-and
nobody couldn't give me no information. Juststudy that. Study how when
Wu-Tang got their chain snatched atsix-six-duece, I not only found who
did it but gave them the message thatif they wanted to see the niggas that
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did it, they could see them. Man to Man, just you and them-no guns, no
nothing if you feel like that. That'sall I ask for. If you're going to act like a
gangster or 2 "'G"' or a king of New York, I'm a expect that. And when you
don't come through, then I'mgoing to want to crush your empire. And
that's what it's time for. for thelatest on

Visit Vibe Magazine Online and check out the rest of this interview.
Its pretty interesting, and definitely check out the video clips of the
interview also available on Vibe Magazine Online.

»

This Page is Webmastered by Gurjeet Litt yu108654@yvorku.ca
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Shakur Hurt in Drive-By Shooting

Controversial Rapper Critically Injured After Tyson
Fight ALL mm%ma%gﬁscomwmm

Pl
By Sharon Waxman - AN QoMM
Special to The Washington Post oML, &\ AL &9
Monday, September 9 1996; Page D01 MUSA qigagl
The Washington Post

LOS ANGELES, Sept. 8 -- "Gangsta" rap star Tupac Shakur was in critical condition in a Las
Vegas hospital today after an assailant pumped four bullets into his head and chest during a
drive-by shooting Saturday night.

The 25-year-old rap star was shot as he and Marion "Suge" Knight, chairman of Death Row
Records, Shakur's label, were on their way to a nightclub about 11:15 p.m. after watching the
Mike Tyson-Bruce Seldon heavyweight title fight at the MGM Grand Hotel, police said.

Shakur underwent emergency surgery for multiple gunshot wounds and remained under
heavy police and private guard in the trauma-intensive care unit, according to a spokesman
for University Medical Center. Knight, 31, was hit in the head by shrapnel and was released
from the hospital today.

The shooting was the most serious in a string of violent incidents involving the rap star, who
appeared Wednesday at the MTV Video Music Awards, where he and members of his
entourage got into an argument with several men in the lobby of New York's Radio City
Music Hall. Police were called to break it up.

In November 1994, Shakur was shot five times in the lobby of a New York recording studio
when muggers stealing his jewelry opened fire. He has spent much of the past 2 1/2 years in
court or in custody on various charges.

A handsome, swaggering man with long eyelashes and a penchant for showy jewelry, Shakur
has been a prominent symbol for gangsta rap music, enthusiastically followed by teenage fans
and long criticized by adults for its explicitly violent and sexual images. Saturday's incident
underscored the link between some rap stars -- despite their celebrity status -- and the
dangerous milieu that gave rise to their music.
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In the weekend shooting, Knight was driving with Shakur in a convoy of 10 cars about a
quarter-mile from the glittering casino strip when a white Cadillac with four people inside
pulled up alongside their black BMW and a passenger opened fire. Local media reports said
dozens of witnesses looked on in horror.

Police said they had begun an investigation into the shooting but had no suspects yet.
“Drive-by shootings are not unknown here, but they usually occur between rival gang
members whose reasons are for retaliation for other shootings," said Las Vegas Police Lt.
Marc Maston. "I can't tell you the motivation behind this."

But he said police were optimistic they would find the assailants. "This particular incident
apparently had several witnesses. If they are credible, with good information, this should be
solvable."

Spokesmen for Death Row Records could not be reached for comment as to possible motives
for the shooting. Shakur said earlier this year that he believed the 1994 robbery-shooting was
a setup, fueling speculation in the hip-hop industry that rivalry between East Coast and West

Coast rap labels may have taken a violent turn.

Shakur himself has had many run-ins with the {aw in recent years. In June, the singer faced a
120-day sentence for probation violations stemming from offenses including assault and
battery and a 1994 sexual abuse conviction in New York. He had been allowed to remain free
on $1.4 million bail -- paid by Death Row Records -- pending his appeal.

Shakur served 11 months in prison for his involvement in the attack on a 21-year-old woman
in a New York hotel room. He had been convicted in Los Angeles of assault and batteryona
music video producer and for carrying a loaded, concealed weapon, and was scheduled for
sentencing this week on the weapons charge.

But in the world of rap, Shakur's convictions seemed only to enhance his status. His fourth
solo album, "All Eyez on Me," a two-volume, 27-track recording featuring guest turns by
fellow rappers Snoop Doggy Dogg, Rappm 4-Tay and Method Man, debuted earlier this year
and has sold more than 5 million copies. His previous album, "Me Against the World," had
the dubious distinction of being the first album to reach No. 1 while its singer was in prison.

Shakur also starred opposite Janet Jackson in the 1993 movie "Poetic Justice" and has been
working on another film, "Gridlock."

In interviews earlier this year, Shakur had said he was tired of living up to his outlaw image,
one he had chronicled in a tattoo on his chest that pronounced “Thug Life."

"I lived Thug Life," he said. "It was stupid . , . it's suicidal.”

But the rapper also said that he expected he would die violently. In July, Shakur told the
British newspaper the Observer: “It's going to happen. All the {black people] who change the
world die in violence. They don't get to die like regular ways. [Expletives] come take their
lives."
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@CAPTION: Tupac Shakur in New York at the MTV Video Music Awards, three days
before the attack.

@CAPTION: Rapper Tupac Shakur, shown here last week, took four bullets in the head and
chest in a drive-by shooting Saturday night in Las Vegas.

©Copynight 1996 The Washington Post Company

Back to the top
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Tupac and the Fall on the
Road to Calvary

By Jordan Pelaez

The first time I entered the gallery in The Prado where
Raphael's The Fall on the Road to Calvary (ca. 1517) hangs, I
simply stared at this monstrous ten foot high, eight foot wide

canvas, and let the tears flow for ten minutes. If the friend I Al

was with hadn't snapped me out of it, I might still be in HERELN 1o unoLasSSUETED

Madrid. oarme\f\E s wduspage
. : o _ AnAaze. ouey /-

Raphael painted a mob scene, teeming with Roman soldiers, - KoM b a1Q

execution spectators, horses, carts, mourners, and, way off in WY e a4 ay Sggq‘

the distance at the end of the procession, Calvary, more a
mound than a hill, where two crosses have already been
erected. But at the painting's center are just two figures. Jesus,

. fallen with his left hand on a rock and his right still trying to
support the massive weight of the cross, looks back over his
left shoulder. There stands a group of five women--first and
foremost among them, Mary, his mother. Mary holds her hand outstretched, willing even now
to do anything she can fo save her child. Her look personifies despair and alienation. The look
in Jesus's eyes bespeak compassion for the trial of his mother; even in this crisis, he seems
like he's trying to console her.

I knew those looks well. They were the looks, I thought that first time, that passed between
my wife and my daughter as the latter lay dying of cancer. But further viewings brought me to
a different understanding. My own face once bore one of those looks, and so does the face of
every mother, and every child, who faces an untimely death.

So when I got the news that Tupac Shakur had died of his drive-by wounds, I thought
instantly of his mother. Given the life of distress that Tupac and his mother lived, how many
times had they shared such glances, held them, broken them off only because the pain of
sustaining such moments of intensity is finally too much for any heart to bear?

The other day on the AOL discussion group The Velvet Rope, some fool mocked the idea
that Tupac could be compared in any way to John Lennon. But Tupac and Lennon and Elvis
at least had this in common: The first, pethaps greatest, love of their life was their mother.
And this is no small thing, because all of them made some of their most important music
because of it: Lennon's "Juhia," the early Elvis ballads that are clearly directed at his mom
(catch the end of his second film, Loving You), and Tupac's "Dear Mama."
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Of course, that's not the only comparison, or even necessarily the most important one that
could be made between Tupac and the great rock rebels. Fools are reluctant to admit Tupac to
full equality in this matter, because that would mean admitting other things. For instance, that
Tupac equaled the greats in the emotional intensity and rhythmic power of his records. Or
that the majority of Tupac's songs were uplifting, positive, respectful of women, and
concerned with encouraging young black men not to commit crime, which he generally
portrayed as a foolish and ugly thing even when it's seductive or unavoidable. It would
require admitting that Tupac was sent to prison for a crime that white rock stars have
committed, and continue to commit, with absolute impunity. It would require acknowledging
that although Tupac did once shoot two men, it was in self-defense; they were off-duty
Georgia cops who had drawn down on him in the after-midnight streets of Atlanta. It would
require recognizing that Tupac is not the only rock star with unsavory associates.

But refusing to allow Tupac to enter the lists of rock's fallen greats is the least of the sins
fools make when talking about them. These fools, who include just about every writer I've
read on the subject, spend all their time avoiding a simple truth: Tupac was not a murderer;
he got murdered. He was not the criminal this time; he was the victim of a shooting. But of
course, if you tell the story that way, you can't come out and say, as the media from
Newsweek to The Village Voice have done, that this thuggish young nigger got what's
coming to him.

On that basis, so did Jesus, who preferred the company of whores, thieves, tax cheats (from
the government end), and other miscreants. Not that Tupac was anything like Jesus. But those
Bible staries exist to try to teach us not about Jesus so much as about forgiveness and
compassion. What cases like Tupac's prove, over and over again, is that we live in a time and
a place where the concept of forgiveness does not exist. Our society isn't about forgiveness,
it's about vengeance--which, it's tempting to say, is one reason it turns out so much art like
Tupac's, and so little like Raphael's.

But that wouldn't be a terribly accurate thing to say,
either. In the first place, Raphael's society is our
society--the hideous American cultural landscape of
today grew straight up out of the culture that
produced the Renaissance, and the colonialism that
brought Tupac's ancestors and my own to America.
And while it may be true that Raphael's world
valued harmony and order far more than ours, that's
mostly true of its artistic productions--for most
peopte, who had no access to art at all, the
Renaissance world was a miserably impoverished
and dangerous place to dwell.

It may be true, as John Berger puts it in his new book, Titian: Nymph and Shepherd (Prestel,
$24.50), that "our century [is]...always searching for rage and wisdom, rather than harmony."
But it is not the decline of belief in God or the holy Roman Catholic church or the clinical
application of the artistic values of the Renaissance that has made it so. It is rather the way
we have allowed the other side--the colonizing, predatory, "nature red in tooth and claw"
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side--to dominate. In the society that worships not God or Jesus but the free market,
competition and "the sanctity of the contract,” compassion and forgiveness have been erased.
When was the last time you offered a cold cup of water to the sick or visited the imprisoned?

But no artist is bound entirely by the prejudices of his time. Great artists transcend our

everyday pettiness. There is no excuse for the Tupac lyrics that demean other people, and in

portraying violence with so much explicitness that it became for some sad souls allegedly

attractive, he played a dangerous game. Great art, we have been reassured, escapes the

small-minded bigotry of its time. Maybe not always. If we looked at The Fall on the Road to

Calvary the way the art of Tupac and other rap performers is usually seen, Jesus and Mary

would not be the central figures. For standing just above Jesus in the picture, closer to its

center and with a more directly active role in the proceedings, is a large muscular man. His ;
head is turned to the right, where a mounted Roman officer waves papers at him,; this is 1
surely Simon the Cyrene, the man who according to the gospels was ordered to help Jesus

carry the cross after he stumbled. Simon is represented here, however, in another

unmistakable way: Raphael drew this Libyan Jew, alone among the company, with a huge

hooked nose, which in his time was a way of saying "Hymietown." Judged the way our

society judges rap--by caricature, not context--The Fall on the Road to Calvary is antisemitic.

According to Luke (23:28-31), the women looking
on wept when Jesus stumbled, and he found the
energy to speak o them. "Daughters of Jerusalem,"
Luke has him say, "weep not for me, but weep for
yourselves, and for your children. For behold the
days are coming in the which they shall say,
'‘Blessed are the barren, and the wombs that never
bare, and the paps which never gave suck. Then
shall they begin to say to the mountains, 'Fall on us';
and to the hills, 'Cover us."

If 1 do not quite believe that we have reached those
days, Tupac is one of the reasons. With all my heart, I wish that he had had the time to grow
in wisdom and maturity; that he could have avoided the lethal situations into which he
continued to fali. But I have seen his video for "I Ain't Mad At Cha" and I know that he had
come much further along the path than those who treat him as if he were the murderer.

That video has mostly been described in terms of its sensational opening moments, in which
Tupac is shot in the chest and dies, "just like in reality™; and inevitably, in terms of the dead
musical celebrities that Tupac then encounters in heaven. But those details have nothing to do
with what the video is about, nor is it surprising that folks would rather talk about anything
else, including trivia. Because the true topic of "I Ain't Mad At Cha" is precisely compassion
and forgiveness.

In the video, Tupac forgives everyone--the brothers known and unknown who could not stay

the course, his partners in Thug Life, the mother about whom his music often expressed such
deep but conflicted emotion but who stayed beside him (that look undoubtedly upon her face)
that long week in the hospital, those who condemned him from the start and along the way.
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He also prays for other ghetto youth to have a better chance--and a happier result. The video's
final images tell the true story. The friend who was with Tupac when he was shot dresses up,
visits his friend's grave, then goes home, where he hugs mother, wife and baby girl. Fade to a
black screen, on which is written: Dedicated to Mutula Shakur and Geronimo Pratt. Tupac's
fathers. In the end, the son forgives his fathers, which is as close as I could imagine anyone
coming in this life to reaching a kind of emotional maturity.

We will not be permitted to know what kind of grown man or mature artist Tupac Shakur
might have become. Those who do not think this is a tragedy, or believe that what he had
done to him is only what he had done to others, miss the point far, far more than those of us
who, all along, forgave him his sins because of his talent.

© Copyright 1996. The Unofficial Death Row HQ. All Rights Reserved.
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Tupac Shakur has lined up his next acting gig. The rapper will co-star
opposite Tim Roth in the dark comedy "Gridlock." Actor Vondie Curtis
Hall wrote the script and will direct. The movie is about two druggies who
want to go straight, but can't get into aty rehab centers. They are framed
for the murder of a drug dealer and then the police come after them aswell
as the real murdevers. Tupac has also completed the seript for an up
coming movie called "Live to Tell”, he will also be staring in this one.

Back in April 2pac was sentenced to 120 days for violating his parole, he
was to start serving this sentence on June 7/96 but the judge granted him
an extention untit Tupac has finished production on an upcoming movie.
Tupac is appealing this sentence, and the word right now is that he should
win. 2pac will you please stay out of jail!!!

Last Month 2pac appeared in court to face Illegal weapon charges and
instead of the Judge giving Tupac jail time, he ordered 2pac to put on a
benefit concert in California for under privillaged youths.

v Sb—
s S
o .

As I had stated in last month'€ 2pac Pages N ewzle@Zpac has finished
making two videos, "2 of Americaz Most Wanted";and ""How Do U Want

It". Well, 2pac is also making a video for his new track called "Hit 'Em
Up", which is not avaliable on his new album So, y'all be on the lookout for
that.

NEW ALBUM, 2pac will be releasing a2 new album. The material on this
new album will be simifar to "Me Against the World". A release date has
not been set yet.

Within the month, there will be ar Official 2pac Homepage coming up on
the net, I will post the address as soon as I recieve it. On the Official 2pac
Homepage you will be able to purchase those hard to find singles andother
merchandise, as well as kept up to date with 2pac's future projects.
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- The New 2pac Track |

There was some concern from some of you that I was being hypocritical
because I praised the 2Pac record that attacks bad boy while at the same
time I've been advocating peace...l wanted to clarify a couple of points...
First and foremost..I'm definitely forpeace.. If there is anyway I can help
facilitate that.. I would and will do that.. One of the things I would most
likely not do is play the song on my radio show without a briefcommentary
before and after.... What I first thought about hit u up wasits ferocity.. It
was a straight up dis song... and in the context of throwingdown and being
competetive on wax..] likeed it on that level.. Up untilnow people have been
beating around the bush.by using fancy metaphorsand similes and saying
something but not saying nothing..ie LALA.. The2Pac song reminded me
of Tim Dog's song.. and my first thoughts werewifl Tim Dog come back
with a response...after I printed the message..Iremembered that he did..but
it was weak... So really I guess I just liked thedirectness of the song and
considering what was said some of the remarkswere in line... ie Mobb Deep

a week after 2Pac had been shot were down inWashington DC on stage
making jokes about it.. They kept saying theyknew who shot Pac...Sa they
got stepped teo...Because if it's a Biggie/2pac thing..why is Mobb Deep
enetring the arena..? Chino..who I like alot, alsospoke.. In one of hisrhymes
he spoke about getting bent over in jail like2Pac.. There was a rumor going
around that said he got pumped in jail.. Again why jump in?..So Pac called
them out on record.. Now at thisjuncture in the game one of two things will
happen..either this dissing on wax will continue..or fools will sit down and
talk and work it all out..orthey'll do like Luke and Dre did make dis
records so they all make money.. I will admit..Pac went a bit too far by
talking about Biggie's wife..But as a straight up dis record which we have
always had in hip hop..X found the song funny... I think at this point in
time.. the wars will cease..... and soon these records will retire and be
viewed the way we look at Mc Shan and KRS-One...old battle records.. And
if folks recall there was an awful lot of tension between BDP and the Juice
Crew back then..

Davey D ALL TNPORMATION SONTAINED
http://www.davevd.com Wﬁ%{gﬁ%&gu
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What are your comments, do you think 2pac is justified in making this

track? And for all of y'all that have heard this track "Hit 'Em Up", What
do you think? Is it on point?

This Page is Webmastered by Gurjeet Litt yul08654@yorku.ca
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Sunrise 1963
Sunset 1993
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This page is dedicated in the memory d{Em "Bazy-E" Wright (R.I.P) )
e ————— i

Eric "Eazy-E" Wright got the whole U.S.A plus the rest of the world to wake up when it
came to the blacks situration in the American comunity in the middie of the 80's. Under r‘
his alias, Eazy-E, he started a record comapny, -Ruthless Records-, with help of money that

he had collected as a small thief and drug-dealer, and created the gangsta-rap, a part of hip
hop that had millions of head lines world wide. 31 years old, he died, only 2 months after that
he fund out that he had AIDS.

He was born in Compton in a middle-class family in 1963, he lost his grip in the teenages and
became a criminal, the life as a small gangsta didn't have the plans for the future that Eazy-E
were dreaming .of; so- after comléited thie school; he started in the music buisnes.

Together with Ice-Cube Dr.Dre, MC Ren and DJ Yella, he 1986 putted together one of the
most controversial rap-group ever, NN-W.A (nggaz With Attitudes). When their "Boyz n' the
Hood" started to conquer the lists in USA, they putted Compton and Los Angeles on the
rap-map. With fat bases and heavy funk, Beyz n' the Hood soon became the national-song of
hip hop. Everybody that were living in the so called "projects” suddenly had something that
was their, a song with lyrics that showed the hard reallity that got-the "white America" to

tripp.

That was just the begining. With N.W.A, Ruhtless Records got a dream start and 1989 the
album Straight outta Compton, that was a real classic were out. The fans selebrated. With
soungs like Fuck the Police and Gangsta, Gangsta made the FBI and the LAPD to shake
teeth and the politicans started to show interests in hip hop but not in a positive way. The
gangsta rap also splitted into two camps betwen those who thought N.W.A just descrined
things as they were and those who thought that hip-hop had a responsibilty to take and no
encurige and glorify that violence that was about to strangle the Latin Americans and the
black people.

In the middle of that Eazy saw how his life work was falling apart. Ice-Cube left first, then to
be followed by Dr.Dre that started Deth Row Records together with Suge Knight, with
artists like Snoop Doggy Dogg, Tha Dogg Pound .among others. It was hard for Eazy-E
when Dr. Dre left Ruthless Records:-Dr. Dre were the inventor of the West Coast sound and
Eazy, that actually didn't do so much on the records suddenly became a second-part-figure on
the rap-stage. Plus that the old members sue each other, and if that wasn't enough, they came
out with solo albums were they didn't back for anything just to diss eachother, Eazy-E eaven
publicat pictures of Dr. Dre in eye-liner and lipstick on his second solo album, It's on
(Dr.Dre) 187um Killa 1993. Eaven dogh it wasn't easy, Eazy-E continiude on his way,
hard-headed he stuck to his visions and his gangsta mentality. His records wasn't sellin’ as
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good anymore, but 1994, he got into contact with the group Bone Thugs n' Harmony" from
Cleveland. Eazy-E had nose for talents, and Ruhthless once again had a group that could sell
millions of records.

Just then, fate stroke with all it's power. Eazy-E's self buring lifestyle demanded it's tribute. A
cold showed up to be a inflamation of the lungs, may seems like a piece of cake, but not in
this case. AIDS the doctors confirmed and two months later he was dead. After 11 523 days
on the earth, Eric Wright died the 26th Mars 1995, in a hospital bed, with only his family at
his side. The gangsta pionee Eazy-E didn't became no victim of a bullet, it was AIDS, a much
bigger threat to the humanity than the gangstas.

R.I.Pi PERSONS HAS SHOWED THAT YOU ARN'T FOROGTEN!
This page might be good, but it ain't the official, so check Out The Real One Qut!

Some Lyrics

Just Tah Let Ya know (Str8 off tha streetz of muthaphukkin' Compton) Wut would U do
(Str8 off tha streetz of muthaphukkin' Compton) Exxtra special thankz (Its on (Dr.Dre)
187um killa) 4 tha E (video verision) (Yella - One moe nigga to go)

Phat Link

Eazy-E Homepage

Eazy-E Memorial Page
Ruthless Records Official Site
Official Eazy-E Homepage
Bone Thugs n' Harmony
Dead Celebrities

Dead Celebrities Eazy-E page
Another Eazy-E page
Krayzie's Homepage

Send your comments to nils.hagmark@mailbox.swipnet.se

[ Other Users | BiP ]
This service is provided by Concept Systemdesign AB
The material on this page are the responsibility of its author, not Concept Systemdesign AB.
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DEAD CELEBRITIES: EAZY-E (ERIC WRIGHT) Page 1 of 1
‘ Eazy-E
(Eric Wright)
1963-1995

Eric Wright was born in Compton, California to a middle-class family in 1963. As a teenager,
Eric had trouble with the law, but he found that life as a small-time gangsta didn't give him
much hope for the future. Eric finished school and in 1986 became Eazy-E as he teamed with
Ice-Cube, Dr. Dre;MC Renand@‘l?gonning one of the most controversial rap groups
in history, N.W.4. N\WA put gang on the map with their hit album Boyz n’ the Hood,
and gave Los Angeles/Compton rap credibility in the rap scene.

Eazy-E's Ruthless Records, started with money he collected as a small-time thief and drug
dealer, found its first hit with Boyz n' the Hood, but that was just the beginning. Straight
Outta Compton was Ruthless Records next release, and it proved as big a hit as Boyz and just
as controversial. Songs like Fuck the Police and Gangsta, Gangsta rubbed police and
politicians the wrong way and gave rap a bad name in non-rap circles. This only proved a
challenge to Eazy, who thought that hip-hop had a responsibility to shed light on the violence
that Latin and African Americans were living with every day.

At this time, M. W.A. started to fall apart. Ice-Cube was the first to leave, planning a
solo-career, and Dr. Dre wasn't far behind. Dre went on to start Death Row Records, and the
animosity between Eazy's Ruthless Records and Dre's Death Row had begun,. Lawsuits
between N.¥.4.'s members and public battles between the now estranged rappers made more
headlines then the artists themselves. Eazy-E's second solo album It's on (Dr. Dre) 187um
Killa, released in 1993, was a direct attack on Dr. Dre and the public lost interest as the
original vision of Eazy's work was lost.

Eazy got back on track when, in 1994, Ruthless Records signed Cleveland rap-artists Bore
Thugs n' Harmony. As Eazy was climbing back onto his feet, he was diagnosed with the
AIDS virus. Two months later, on March 26, 1995, Eric Wright, better known as Eazy-E, was
dead.

Eazy-E biography edited from the Eazy-E: The Hip-Hop Thugster page.
With special thanks to Nils Hagmark
Dead Celebrities logo, design and layout © 1996, Christopher M. Bowley.
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Fresh Out Of Jail

Street Heat representatives met up with Tupac Shakur in Las Vegas during November
1995. Pac and tha Dogg Pound performed after the Holyfield-Bowe fight at Club 662.
Everybody was there...including ,Rappin' 4-Tay, Tha Alkaholiks, Pepa, and the posse down
with Pac and tha Dogg Pound. On the day of the show we caught up with Pac and kicked it
for awhile. '

We were in the back of the club in owner Suge Knight's office. Suge, you may know, is the
owner of Death Row Records. Suge and Death Row now handle Pac's career and Pac spent
the month of November in the studio runnin' through the final touches of his double album.

So, Pac, a lot of people want to know, since Death Row Records put up your bail money,
is that why you left Interscope? '

"It didn't have nothing to do with the money," said Pac. "It had nothing to do with the bail. I

was already, um, I hollered at Suge before the bail situation when I was still an inmate in the

correctional facility and I was looking at like serving three years, I called Suge and said, 'yo, 1

want to be with the Row. I want you to manage me because I'm in jail--and no one is

handling my bizniz while I'm in jail, nobody's putting it down like I want to put it down.' I

knew he's a man that would put things down. [ trust him, his word, you know, um. I really

\ A . o ;

couldn't trust nobody in bizniz no morg( \5\00{ {iose hma L);?;luk&&w. ALL n\rg'?smgNA'é'Ilglg SCON’I‘AIN’ED
NAe® A a3 DATEMLLALNL B m
WS0LT enauld g

Wasn't it during the time that Interscope was rumored to be leaving Warners and all

that?

"Yeah, that was another factor," replied Tupac. "Because I was like, 'Dang, they don't care
about us.' I mean, it's not Interscope's fault, but they really don't owe us anything and at any
minute we could be you know, alone without a contract after you put all your heart on the
line, your music on the line, you went out there and gave all your talent up and all of a
sudden, it's not good enough any more and they'll kick you off. So I was like, by going to
Death Row, it's like two superpowers joining up. You know, it would be similar to the US
and England teamin' up against anybody, youknow what I mean? So 1 felt it was like joining
two super powers. And if rap music was going to have to fight for its right to be uncensored,
then this was the team for me to get on, to wage that battle."

Did jail change your perspective on the world?

"Yeah...Doing eleven months of maximum security penitentiary time for a crime you didn't

Oct 18 1996 08:49 AM
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commit would definitely make you a little bitter," said Tupac. "But I'm trying not to be bitter.
I'm trying to let that be my ambition. Now I'm very ambitious. This year will mark a new
ground for Tupac where I'm relentless. There's no boundaries. I'm not looking at no stop
signs. I'm going full speed ahead. I'm planning on touching everything with my name on it,
and there's a lot of stuff with my name on it, so I'm out there. So I got with the Row, that's
move number one, [ wrote a movie, that's move number two. Did the double album -- that's
never been done before -- that's move number three. Got the divorce, that's move number
four. And now it's just about standing by my grind, stay up on my music, stay out of trouble."

Tupac has often said that the media have misrepresented him. What is the real Tupac
Shakur like?

"He's a human being with all sides," replied Pac. "Multi-faceted, ups and downs. Goods and
bads. Mistakes. Everything, you know. All they want to show is one side, which is distorted.
That's a distorted view. So what I said was true. If they would show the good things and the
bad things, { would have no complaints, and it would even make them look better. When you

* just show me doing all this bad stuff, then people gonna just start thinking like 'wait a minute,
this dude can't be doing all this bad stuff.' I mean, come on. They don't show nothing else. So
it's really helpin' me, cause it's making it look one-sided and untrue. But the thing that bothers
me is that it's just not across the board. They do this to rappers or young black males -- inner
city people. You know, they do that to us but they don't do that for everybody else. But that
bothers me, but I'm not gonna harp on everything that's unfair, 'cause life is unfair. Nobody
said it's gonna be easy or fair. I'm not even gonna trip off it. I'm just gonna push forward.
When I stop, I stop. When the wheels fall off, the wheels fall off. But until then I'm gonna put
the foot to the metal.”

Tupac has already starred in 2 number of movies including "Above the Rim" and
"Poetic Justice." So we asked what his future acting projects are.

" just wrote a movie called "Live To Tell." We talking about doing a movie now, me and
Snoop, that Pooh is working on, and everything else is before me. I haven't even started
looking into that, but it's going down.”

Tupac talked about his upcoming double album, the first by a hip-hop star.

"The last album was one side of Tupac," he said. "And it's the other side, you know what [
mean? 1 did what I had to do with "Me Against the World" as far as lettin' people know that
rappers think and we feel and we care. I did that. Now it's time for me to just get into the
music. This album is more like about unrestricted. I'm not rying to tell a message. I'm just
getting a lot of frustrations out from being in jail for eleven months. And just speaking my
mind, talking about things that I see and just groovin', having fun. They like more upbeat
tracks than this. My last album was kinda sad and down. This one is like way high. There's
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only two slow songs on there."
Strect Heat gives props George Pryce and Greg Howard of Death Row Records for getting us

with Tupac.

Street Heat Homepage

This Page is Webmastered by Gurjeet Litt yul08654@yorku.ca I
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LIVING DANGEROUSLY '

Rap star Tupac Shakur is gunned down again—this time in Las Vegas

L GARINHIELIVEYGMA

Though Shakur renounced the “thug life® in 1995, violence canght up with the rapper

and producer Knight (above left, in Las Vegas

O ONE CAN SAY THAT TUPAC
Shakur hasn't experienced
firsthand the gangsta life he
raps about. Two years ago,
while awaiting the verdict and his
eventual imprisonment on rape
charges, he was beaten, robbed and
shot five times outside a Manhattan
recording studio. Shakur, now 25, sur-
vived the attack—and even bragged
about it on his latest album, this year's
All Eyez on Me (“five shots and they
still couldnt kill me”). Last week in
Las Vegas, after he attended a Mike
Tyson fight, danger came calling again.
At 11:15 p.m. on Sept. 7. Shakur and
Marion “Suge” (pronounced Shoog)
Knight, the head of Shakur's Death

last January) near the Vegas Strip {right).

Row Records label, stopped for a light
near the Strip while riding in Knight’s
black BMW 750. A late-model white
Cadillac pulled up alongside them, and
someone unleashed a hail of bullets
into the passenger side of Knight's car
before speeding away.

The 31-year-old record executive
suffered only minor injuries, but
Shakur was severely wounded in his
chest, pelvis and hands, He was taken
to Las Vegas's University Medical
Center, where doctors performed
three emergency surgeries to repair
internal injuries and to remove his
right lung. Four days later, Shakur was
still bleeding internally as doctors
searched frantically for the source.

At midweek he remained in critical
condition, and his prognosis was
guarded. But there was no doubt about
the support the singer, whose All Eyez
has sold more than 5 million copies,
was receiving from other black
celebrities, his family and friends. In
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> “it sgcemy ...L
an image he has to
keep up to sell
records,” says a
friend sbout
Shakur’s gangsta
pose. But at the
Sept. 4 MTV
Awards, Shakur
iright, with Snoop
Doggy Dogg) nearty
came to blows with
fellow rapper Nas.

¥ “Ne's not the
bad persoa every.
one thinks he Is,”
says ex-wife
Keisha Morris, who
stood by Shakur as
he recovered from
2 1994 shooting
{bslow, ia New York
City}.

addition to his mother, Afen; Shakur, a
founding member of the Black Pan-
thers, the unconscious Shakur was vis.
ited by the Rev, Jesse Jackson, rapper
Hammer and actress Jasmine Guy, who
would say only that “Tupac's family is
grateful for the public’s support.” No
one else close to Shakur would com-
ment on the shooting, but one friend,

76 sr23196 reorLe
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artist manager Joan Hyler, stresses
that the singer was not to blame for the
shooting. “Just because he's had prob-
lems in the past, is it fair to condemn
him?" Hyler asks. “He's extrem
ented and bright. [ just ho,
tance himself from his
ex-wife Keisha Morpis”
rms, says, “He's an

t a gangster. As a per-

is very misunderstood.”

In fakt the shooting itself seems
equally difficult to fathom. Las Vegas
police, who say they have no leads,
complained that they were receiving
little cooperation from anyone in
Shakur’s camp, even though there
were about 10 cars ful} of bodyguards
and friends with Knight, “They're
telling us they didn't see anything and
don’t know anything,” says Las Vegas
Metropolitan Police Sgt. Kevin Man-
ning. He adds that police have conclud-
ed the shootings are not related to a
shouting match Shakur got into with
an unidentified man during the Tyson
fight. The flashy-dressing, 315-lb.
Knight, who reportedly boasted that
tivals had contracts out on his life, was
still dodging police days after the inei-
dent. Although his company has
amassed a fortune estimated at over
$100 miltion, the Compton, Calif., na-

VLAWY ALNMEDI Vetwind BABLE

¥ “This tragedy just brezks your heart,”
s2ys movie producer Brad Krevoy of Shakur
lon Satorday Night Live In February).
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tive is reputed to have ties to the
Bloods street gang.

For Shakur, who once studied the-
ater at the Baltimore School for the
Arts and drew praise for his sensitivity
and social consciousness, the shooting
comes at a time when he is free on $1.4
million bail (posted by Knight), while
appealing his rape conviction and mak-
ing a corcerted effort to keep two ca-
reers on track. Shakur, who starred in
1992's Jutce and with Janet Jackson in
1993’s Poetic Justice, recently returned
to making movies. His tatest, Gridlock,
a dark comedy costarring Pulp Fiction's
Tim Roth, is due gut in February. And
just the week before he was shor,
Shakur wrapped Gang Related, in which
he plays a corrupt cop, “He was a great
spirit on the set, positive and uplifting,”
says Gang producer Brad Krevoy.
“Considering what you heard about
him, that was all in his past.”

What effect the shooting might
have on Shakur's future as a per-
former remains to be seen. The ques-
tion last week was, Would he survive?
While he continues to battle for his
life, those close to the rapper remain
hopeful as they keep up their vigil.
“My prayers are with him," says ex-
wife Morris, "He's a survivor, and |
know he will pull through.”

SCALNIN BAKER

S KAREN BRAULSFORD i1 Las Vigas,
TOM CUNNEFF i Los Angeles and
BROOKE STACNVRA in New York City




By Bruce Hari
USA TODAY

A record from slain rapper Tupac
Shakur, The Don Killuminati — The
7-Day Theory, is out today, but re-
cord executives, managers and art-
ists_say the gangsta rap style he
helped popularize is no longer the
force that it once was.

The major players in the feud that
has divided the gangsta rap world
for most of the past year — Marion
“Suge” Knight, head of Shakur’s re-
cord company, Death Row, and Bad
Boy Entertainment head Sean
“Puffy” Combs — were already ex-
panding their artistic scope before
Shakur died of gunshot wounds Sept.
13, seeking new horizons beyond
gritty tales of urban mayhem.

But an industry that has already
made rnillions from gangsta rap isn't
exactly recing away from the style,
with huge sales still expected from
the 2Pac album and an upcoming
one from Snoop Doggy Dogg.

“I think the record company that
2Pac’s on is probably eating it up be-
cause now he's probably even selling
maore records,” says rocker Tairrie
B. of Manhole, a former rapper for
Eazy-E's Ruthless Records. “It's a
sad thing to say. But it's like when
Kurt Cobain died.”

Knight has said little about Death
- Row's future in the wake of the Shakur
slaying. A Death Row spokesman declined
requests for interviews, as did Death
Row's distributors, MCA Music Entertain-
ment and Interscope Records.

Heavy D, the rapper turned head of Up-
town Entertalinment, also says there won't
be a wholesale rush away from the genre.
“At the end of the day, from a business
standpoint, it's ail about money.”

Sales of gangsta rap albums have de-
clined from their early '90s peak — a
trend mirrored by the overall flat sales in
the music industry. Still, 2Pac's A Eyezon
Me, which topped the Billboard 200 earlier
this year, was still No. 20 after 36 weeks.

A —
Tupac’s death: A

Oeath Row Recordy
Shakur: Record producers are wondering what effact, if
any, his death will have on the future of gangsta rap.

Knight, who was with Shakur when he
was shot, is currently under arrest for pa-
role violations, The 31-year-old has been
accused in a federal racketeering suit of
visiting Ruthless Records with baseball
bats to settle a business dispute.

But Death Row made its first rora)&g;
yond gangsta rap this summer with
artist Danny Boy, who quickly dropped off
the charts, and soon plans to release an al-
bum by pop rapper Hammer. Such safe
material may become more comunon-
Sllace in the future, some executives pre-

ict,

Steve Rifkind, president of-Loud Re-
cords, a label whose acts include Wu-Tang

Clan, says caution will be the rap
watchword for large record distrib-
utors, maost of themn publicly traded.
They “will censor it a little more —
from album artwork to whatever
they say lyrically just to avoid pres-
sure from the outside,” he says.

But ultimately, the genre is un-
likely ever to vanish completely.

“l honestly wish that it would
l{eamDFw m?' better, that is”

vy D says, “I'm hoping maybe
people will think twice about the
types of iyrics that they're choosing
to use now. But to say it's going to
change, especially overnight, 1
mmh:_‘s hﬂl‘:l.ﬁt:o say no.” for LL

Ch ty, manager for
Cool J and head of Violator Records,
admits corporate doors may be clos
ing, if only to newcomers.

1 think it will make it harder if
you're the new-up-and-coming gang-
sta rap label and you're trying (o
break in the door right now, you're
going to meet resistance.”

Russelt Simmons, whose Def Jam
Records is one of rap's leading la-
beis, says no one should expect
much change because of Shakur.

“Jimi Hendrix died of an O.D. Did
the rock 'n’ roll world forget its pre-
occupation with drugs?” Simmons
asks. “Real life inspires art. [t re-
flects the reality that (people) live,
saw or tha:htrl:);h Inlemauzem ‘;si'l‘hey
spit it back out music or
palating or plays or poetry.”

Chuck D of Public Enemy says if any
change comes post-Shakur, record compa-
nies — particularly black music divisions
— need to take greater interest in direct-
ing young artists, much as the Nationa}
Basketball Association offers its rookies
counseling,

“You could say whatever you want to
say in a song, but when it comes down to
whether or not you get thrown out of a ho-
tel, fight backstage, or get arrested in other
states, that needs to be checked,” he says,
“because what it does is it shieds a bad light
and & shadow on the art form.”

Bad Boy’s Combs denies feuding with Death Row

Sean “Pufty” Combs wants
to clear the air between his
Bad Boy Enter'ainment,
leaders of the East Coast
school of rap, and the West
Coast's Death Row Records.

“I think people have a mis-
conception that first of alf we
were in a feud,” he says, “[
don't think you can be in &
feud with somebody if there's
not two people arguing 1
mean, I've never had a prob-

lem with Tupac or a problem
with Suge Knight or problem
with Death Row, a problem
with anybody in the industry,
for that matter.

“The only thing I've heard
is the records that you've
heard. I've never been ap-
proached on any other level
besides that, So it was more
hype than anything.”

Combs s branching out in
a big way. He has just signed

2 lucrative joint venture with
Arista Records; he’s opening
his own restaurant in Manhat-
tan, Justin's, devoted to soul
and Caribbean food; and his
debut album as an artist is
due out in January, with con-
tributions from most of his
Bad Boy roster.

Reflecting on his fortupes,
Combs agrees that some
gangsta rap — particularly
that made by imitators of the

original stylists — is passing
from the scene.

“I think there are different
types of hardcore rap or
gangsta rap,"” he says, “There
are the things that are real,
affecting people’s lives, and
then people that are just say-
ing anything that sounds
hard-core or sounds dark and
dismal — I think some of
those things may be on their
way ouL.”
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Driver's License Number:
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Social Security Number:
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U.S. Department of Justice

Federal Bureau of Investigation

11000 Wilshire Blvd.
Los Angeles, CA 90024
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TUPAC SHAKUR - VICTIM (DECEASED);
ERIC WRIGHT, AKA EAZY-E - VICTIM (DECEASED);
ACT OF TERRORISM
DOMESTIC TERRORISM - DEATH THREATS
OFFICE OF ORIGIN: LOS ANGELES

All informants mentioned herein have provided reliable
information in the past.

Date Investigative Summary Prepared: January 3, 1997.

On October 17, 1996, a preliminary inquiry (PI) was b7C
initiated at Los Angeles Field Office to corroborate source |
information that ] 2 known organized crime
figure, along with a group of unidentifled individuals are '
utilizing death threats in the furtherance of extortion attempts
targeted towards two former prominent rap musicians from the Los

Angeles area and other victims yet unidentified.

and others yet unidentirie a
arious rap music stars via death threats. The scheme involves

and other subjects making telephonic death threats to the
Tap star. Subjects then intercede by contacting the victim and
offering protection for a “fee’ reported that ERIC WRIGHT,
also known as EAZY-E, who owned RUTHLESS RECORDS, Woodland Hills, -
California, was a victim of this extortion scheme prior to dying
from AIDS. had also reportedly targeted TUPAC SHAKUR prior

to his recent murder in Las Vegas, Nevada.
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Following ERIC WRIGHT's death,l Lued for 50% ownership ofy7c¢
RUTHLESS RECORDS. | jwouta
be able to provide further details regarding] jut that she

was not available for interview until mid-January, 1997.

On March 27, 1995,
RONALD SWEENEY, Entertainment Attorney for the WRIGHT estate.
This lawsuit is titled “COMPTOWN RECORDS INC, et al V. LAW

filed a civil lawsuit against

QOFFICES RONALD SWEENEY, et al”, civil case number BC 124555 wae
filed in Los Angeles Superior Court, Los Angeles, California b7C

pertains_ to property rights of RUTHLESS RECORDS. During the
lawsuit,i]
by ERIC WRIGHT, granting.: part ownership of RUTHLESS

advised the results of this lawsuit were classified

[fff:j:f‘ The letters were deemed forged by an expert witness.
C

ontidential” and require a subpoena, which is pending.

early 19% alleging a

filed a lawsuit against g in
ade telephonic death threats to

her and her family after ERIC WRIGHT died. These records have

noct yet been reviewed at Los Angeles.

offered as_evidence two letters purportedly signed

b7C

O

Los Angeles Field Office is currently compiling the

court transcripts and related documents mentioned in the above

1

Investigators are awaiting the results of several

records checks and anticipate several interviews of witnesses and
victims in this matter. In addition, investigators continue to
review FBI files as they relate toE including the copyright

matter.

Investigation continuing at Los Angeles.

r7C
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Rapper Leaves Tangled ;..

Financial, Legal Legacy

Slain rap star Tupac Shakur sold more
than $60 million worth of albums this year
alone, making him one of the top-selling
domestic artists. Yet, at the time of his
death, the rapper owed his record company
$4.9 million, Shakur’s attorney says.

Shakur’s mother—who last week won a
court battle forcing Death Row Records
and two other companies to stop selling
unautharized Tupac merchandige—be-
lieves Death Row shortchanged her son out
of royalty payments and has hired an
auditor to conduct an independent ac-
counting of the rap label's books.

The allegations stem from an unusual
handwritten three-page contract drafted
and signed while Shakur was in prison in
1995,

The dispute illustrates how recording
artists’ contracts are skewed in favor of
record companies. Even if Shakur had
recorded additional albums, he would likely
have remained in debt for years to come,
sources said.

“Tupac was one of the most successful
artists in the music business-Jand yel
somehow, on the day he died, he had
absolutely nothing to show for it,” said
New York attorney Ri i i
who along with Afeni
istrator of the Fip .
that Death Row withheld royalty pay-
menis from Tupac
many of the adv
contract.”

is co-admin.

promised under his
- Please see THE BIZ, D7

ALL INFORMATTON CONTAINED
A L SIS
A\l QU3OLA
Q pWLY A Q39
ALY AR U|

VobA-LA - 3OIBOF - 7%

SEARCHED INDEXED

SERIALIZED 22 FILED
BEC 2 4 199

. + LOS ANGELES ]

e -



Casitineed from D1

A representative for Death Row
denied that the company has' mis-
‘handled Shakur’s account, blaming
the .rapper's debts on his own
extravagant spending habits.

In the year preceding his slay-
ing, Death Row had advanced
Shakur large sums of cash to buy
several cars for himself and a
house {for kis mother—funds that
the rapper was required to pay
back, Death Row sources said.
Shakur also charged o the com-
pany lease-payments for three
regidences as well a3 a slew of
lavish bills, including a $300,000
tab at the Peninsula Hotel and
hundreds of thousands of dollars in
invoices for jewelry, furniture, se-
curity and limo service, sources
said.

In addition, Shakur ran up more

than $2 million in advances for
recording and video costs—which,
according to standard industry
practice, must be recouped by the
record company before his account
can tum a profit, Death Row
sources said.

Nevertheless, when Shakur's
mother threatened in October ta
sue Death Row and bar the release
of her son's pesthumous “Makaveli:
The Don Killuminati” album,
Death Row's disiributor Interscope
Records worked out a deal to pay
an immediate $3-million “nonre-
fundable” advance to Shakur's es-

‘Tupac was ane of the most successful artists in the 4

- music business—and yet somehow, on the day he
dled, he had absolutely nothing to show forit. . . .
We belleve that Death Row withheld royaity payments
from Tupac and failed to deliver many of the advances

- promised under his contract.’
RICHARD FISCHBEIN
Attorney and co-administrator of the rap star's estate
— -

tate, Fischbein said.

The papers were drawn up at a
Nov. 1 meeting between Shakur’s
mother, Pischbein, Interscope co-
founder Jimmy lovine and a group
of attorneys. Death Row owner
Marion “Suge” Knight was in jaj
the time on a probation violftion
and could not attend me mekting.
Death Row attorney
was also not present.

During the meeting, Injerscope’s
attorneys also pledged/an addi-
tional $2 million in advances to be
paid before April and helped nego-
tiate an upgrade in the royalty rate
(from 12% to 18%) paid to her son
{or past releases.

Fischbein insists that Interscope
attorneys forgave about 50% of the
$4.9-million debt—a point with
which Death Row adamantly dis-

ees.

“It was Jimmy lovine who took
the lead in getting thé ball rolling
to straighten this mess out,” Fisch-
bein said. “Nothing would have
happened if it wasn’t for him.

Death Row never even cae to the.

table to have a discussion.”
Shakur's mother has also cast
doubt on the validity of the record-
ing contract that Death Row struck
with her son on Sept. 16, 1995.
Unlike a standard recording
agreement, typically thick and
laced with dozens of complicated
terms and conditions, Shakur's
pact with Death Row is hand- writ-
ten and just three pages long.
Shakur signed the agreement,
Fischbein suggests, because he
was unhappy and had been incar-
cerated for months on a sex abuse

E BIZ: Rapper Shakur’s Tangled Legacy

charge before Knight showed up .

wnhapmmisetobaﬂhxmout.

“This contract i3 not like any -

other agreement I've ever aeen in
my life,” Fischbein said. “It’s noth-
ing but toilet paper.”

The agreement, which grants
Death Row the right to release a3
many a8 four albums, spells out a
series of advance payments prom-
ised to Shakur—many of which
Fischbein alleges the rapper never
received.

Fischbein also complains that
Shakur did not have proper repre-
sentation when he signed the
agreement. According to Fisch-
bein, the rapper appears to have
been represented by Kenner, who
aiso was the attorney for Knight
and Death Row at the time.

Fischbein accuses of Kenner of
thaving a conflict of interest when he
drafted the contract and gave advice
to Shakur abdut signing it. Ken-
ner—who was fired by Shakur

the time by attorney
letree could not

would seek to have the
written contract disavowed.
But Fischbein said Death Row has
yet to provide the necessary books
that would allow the estate to
conduct an independent audit. -
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A tepresentative for Death Row
denied that the company has' mis-
handled Shakur’s account, blaming

the ‘rapper's "debts on his own i

extravagant spending habits.

In the year preceding his slay-
ing, Death Row had advanced
“Shakur large sums of cash to buy
several cars for himself and a
house for his mother—funds that
the rapper was required to pay
back, Death Row sources said.
Shakur also charged to the com-
pany lease-payments for three
regidences as well as a slew of
lavish bills, including a $300,000
tab .at the Peninsula Hote! and
hundreds of thousands of dollars in
invoices for jewelry, furniture, se-
curity and limo service, sources
said.

In addition, Shakur ran up more
than $2 million in advances for
recording and video costs—which,
-gecording to standard industry
practice, must be recouped by the
record company before his account

can. turn_a_profit, Death Row

sources said.
- Nevertheless, when Shakur's

mother threatened in October to.
sue Death Row and bar the release

of her son's posthumous “Makaveli:

The Don Killuminati” album,

Death Row's distributor Interscope

Records worked out a'deal to pay-

an immediagte $3-million “nonre-
fundable” advance to Shakur's es-
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" 'The papers were drawn up at a
.Nov. 1'meeting between Shakur’s
mother, Fischbein, Interscope co-
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‘Tupae was one of the most successful artlstsfin the
- musle business—and yet somehow, on the day he!
died, he had absolutely nothing to show for wie b

: RICHARD FISCHBEIN e
Mtomey and co-administrator of the rap star" s estate

3

Coxa

founder Jimmy Iovine and a group
of attérneys. Death :Row - owner
Marion “Suge* Knight wasin jail at
the time on a probation violation
and could not attend the meeting.
Death Row attornéy | David Kenner
wasalsonot present. - :

During the meeting, Interscope s

attorneys also pledged an addi-. -
h in advances to be .
paid before April and helped nego- .

tional $2 m

tiate an:upgrade in the royalty rate

(from 12% to 18%) paid to her son-

for past releases. i.
Fischbein ingists that Interscope

attorneys forgave about 50% of the -

$4.9-million debt—a point with

which Death Row .adamantly dis--

‘s

“It was Jimmy lovine who tock
the'lead in getting -the ball rolling
1o straighten this mess out,” Fisch-
bein said. “Nothing would have
"happened if it wasn't - for -him.
Death Row never even came to the
table tc have a discussion.” . .

Shakur’s mother has also cast
doubt on the validity of the record-
ing contract that Death Row struck
with her son on Sept. 16, 1995. -

Unlike .a_ standard - recording
agreement typlcally thlck and

\ with dozens of eomphcated
t.emks and conditions, .Shakur’'s
pact with Death Row is hand-writ-

-ten “and -just - three' ‘pages "long.

Shakur signed ‘the agreement, "

Fischbein -suggests, -because he
. was unhappy and had been incar-

cerated for months on a sm( abuse' ’

gled Legacy

- charge before Knlght showed up

2 mthaprommetobaﬂhunouuw -
Mo “Thig ‘contract”is not .like ‘any
' -ather agreement I've ever geen in

my life,” Fischbein said. “It’s noth-

We belleve that Death Row withheld royalty payments ~ “he agreomont. 1

from Tupac and failed to deliver many of the advances .
promised under his contract.’

The agreement, which . grants
-Death Row the right to release as
many as four albums, spells out a
series of advance payments prom-

;" ised to- Shakur—many of which

‘Fischbein alléges the rapper never

- received.

Fischbein also complains that
Shakur did not have proper repre-
sentation when he signed the
agreement. According to Fisch-
bein, the rapper appears to have
been represented by Kenner, who
.also was the attorney for Knigm.

and Death Row at the time.

Pischbein accuses of Kenner of
having a conflict of intérest when he
drafted the contract and gave advice
to Shakur about ‘signing it. Ken-
ner—who was fired by Shakur
about three weeks before the rapper
‘died—denied any conflict of interest,
insisting that Shakur was repre-

sented at the time by attorney.
" Charles Ogletree. Ogletree could not

;be reached for comment Monday.

It's- unclear whether' Shakur's

mot.her would seek to have the
handwritten contract disavowed,
But Fischbein said Death Row has
. yet to provide the necessary books

- that would allow the estate to
- conduet an independent audig.
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" Slain' rap star Tupac Shakur sold more

849 million. Shakur’s attorney ! says
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Réipper Leaves Tangled

than $60 million worth of albums this year,

- -alone, making him one of the top-seumg
domestic artists. Yet, at the time of hJs

Shakur's mother—who last week won'a -

‘court battle forcing Death Row Records
.and two.other companies to stop selling -

unauthorized Tupac merchandise—be-
lieves Death Row shortchanged her son out
of royalty payments and has hired an

" auditor to conduct .an independent ac-

counting of the rap label's books.
The allegations stem from an unusual

handwritten three-page contract drafted .

and signed while Shakur was in prison in
1995,

al Legacy

The dispute illustrates how recording

’ artists’ contracts are skewed in favor of

" record. companies. Even if Shakur had
. recorded additional albums, he would likely

have remained in debt for years to come,

sourees said.

“Pupac was one of the most successful

artists in the music business—and yet
somehow, on the day he died, he had
absolutely nothing to show for it,” said
New York attorney Richard Fischbein,
who along with Afeni Shakur is co-admin-
istrator of the rap star’s estate. “We believe
that Death Row withheld royalty pay-
ments from Tupac and failed to deliver
many of the advances promised under his
contract.”
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FEDERAL BUREAU OF INVESTIGATION

)

(12731/1995)

Precedence: ROUTINE Date: 02/12/1997

To: FBI Headquarters Attn: NSD, CT Branch, DTS, DTOU

From: Los Angeles
NSD-6

Approved By: Jﬁ/’
ALL INFOTZIATICN CONTA ™=
Drafted By: mpbhﬁm HERéE?ﬂ?DN LOVIAb7c

Case ID #: _/&A—LA-201807 : QuUsoL9q A4
_ q
Title: | |ET AL q%“b\-\ q\\q'LL

TUPAC SHAKUR-VICTIM (DECEASED) ;

ERIC WRIGHT, AKA EAZY-E-VICTIM (DECEASED);
AOT-DT-DEATH THREATS

00: LOS ANGELES

ARMED AND DANGEROUS

Synopsis: Status of investigation and request for extension of
PI.

Preliminary Inquiry Initiated: 10/17/1996, extended to expire
02/16/1997.

Enclosures: One original and five copies of a Letterhead
Memorandum, dated 02/05/1997.

Enclosed for the Bureau are one original and five
copies of a Letterhead Memorandum, dated 02/05/1997, which

contains the current status of captioned matter. b2

b7D
b7C

Several leads remaip outstanding at ILos Angeles
regardlng captioned matter. ' ' b7D

which may assist in
1dent1fy1ng:assoc1ates The civil case file has not been
located at the Superior Court, Los Angeles. In addition, the
LAFO copyright matrter which was closed in 1995 has not been
located for review purposes. Searches are on for both case
files.

On 01/17/1997, Case Agent met with Detective
L LOS ANGELES POLICE DEW@
Unit, who has an informant who knows

| The informant hasffffff to meet witﬂ Case Agent
in the next two weeks concerning éﬁhzﬁ-évfﬁ97‘/%9
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FILFN 4
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To: FBI Headquarters From: Los Angeles
Re: 266A-LA-201807

It is anticipated that investigation during the next
thirty days will resolve the issue of whether the extortionateb7C
activity being conducted by thers is to provide '
financial backing for their organization or is only for perscnal
financial gain.

It is requested that this Preliminary Investigation be
extended another thirty days as a result of outstanding leads.

ARMED AND DANGEROUS
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U.S. Department of Justice

Federal Bureau of Investigation

In Reply, Please Refer 1o 11000 Wilshire Blvd.

File No. ALL INFORMATION CONTAINED Los Angeles, CA 20024

JNCLASSIFIED
DATEIOL\TD PERNLPUOIKE) ¢ February 12, 1997

G LS\
L | ET AL
TUPAC SHAKUR - VICTIM (DECEASED) ; b7C

ERIC WRIGHT, AKA EAZY-E - VICTIM (DECEASED) ;
ACT OF TERRORISM
DOMESTIC TERRORISM - DEATH THREATS
OFFICE OF ORIGIN: LOS ANGELES b

O

All informants mentioned herein have provided reliable
information in the past.

Date Investigative Summary Prepared: February 5, 1997.

On October 17, 1996, a preliminary inquiry (PI) was
initiated at Los Angeles Field Office to corroborate source
information that] | a known organized crime
figure, along with a group of unidentified individuals are
utilizing death threats in the furtherance of extortion attempts
targeted towards two former prominent rap musicians from the Los
Angeles area and other victims yet unidentified.

and others yet unidentified have been extorting money rrom

various rap music starg via death threats. The scheme involves b2
and other subjects making telephonic death threats to the b7D

rap star. Subjects then intercede by contacting the victim and 70

offering protection for a “‘fee”. eported that ERIC WRIGHT,

also known as EAZY-E, who owned R SS RECORDS, Woodland Hills,

California, was a victim of this extortion scheme prior to dying
from AIDS. ghad also reportedly targeted TUPAC SHAKUR prior
to his recent murder in Las Vegas, Nevada.

b7C

L7C
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Following ERIC WRIGHT's death, sued for 50% ownership of h7C
RUTHLESS RECORDS. | Joula
be able to provide further details regarding | 5ut that she
was not available for interview until mid-January, 1997.

On March 27, 1995,E::fi1ed a civil lawsuit against
RONALD SWEENEY, Entertainment Attorney for the WRIGHT estate.
This lawsuit is titled “COMPTOWN RECORDS INC, et al V. LAW
OFFICES RONALD SWEENEY, et al", civil case number BC 124555 was
filed in Los Angeles Superior Court, Los Angeles, California ar7/C

pertains erty rights of RUTHLESS RECORDS. During the
lawsuit, ffered a i ce two letters purportedly signed
by ERIC WRIGHT, granting Eart ownership of RUTHLESS
RECORDS. The letters were deemed forged by an expert witness.

advised the results of this lawsuit were classified
confidential” and require a subpoena, which is pending.

filed a lawsuit against in b7C
early 1996 alleging tha made telephonic death threats to

her and her family afte IGHT died. These records have
not yet been reviewed at Los Angeles as they have reportedly been
misfiled at the Superior Court, Los Angeles.

b7C
1os Angeles Field Office is currently compiling the
court transcripts and related documents mentionedj
court cases for review prior to the interview of
e results of several b7C

records checks.

_f j b7C
. — =

‘Investigation continuing at Los Angeles.
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FEDERAL BUREAU OF INVESTIGATION !

Precedence: ROUTINE Date: 04/15/1997
To: FBIHQ Attn: NSD, CT Branch, Z
DTS, DTOU

©s Angeles : ?

From: Los Angeles .
NSD-6

Approved By: ALL INFORMATICN CONTAINED
Drafted By: jmpbh'{“* DATE\GD PO M‘,\(“) i
Case ID #: 266A-LA-201807 (Pending) 2{{?2‘2’?2 Cé\ol&\\lng.
Title: |*_ET - ] qb\\b\d_, C\tsg.gu

TUPAC SHAKUR-VICTIM (DECEASED) ;
EAZY-E-VICTIM (DECEASED) ;
AOQOT-DT-DEATH THREATS;

00: LOS ANGELES

ARMED AND DANGEROQUS

Synopsis: Request Field SSA authorization to open a Full Field
Investigation.

Details: Reference Los Angeles EC, dated 04/03/1997 which

\ A . . . B7C
O in riminal hiato and criminal associates of

On 10/17/1996, a Prellmlnary Inquiry (PI) was

initiated at Los 1 corroborate source
information that a known organized crime
figure, along with a group of unidentilied individuals are b7C

utilizing death threats in the furtherance of extortionate
activity targeted towards two former prominent rap musicians from
the Los Angeles area and other victims yet unidentified.
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To: FBIHQ From: Los Angeles
Re: 266A-LA-201807, April 15, 1997

and others yet unidentified have been extorting money
from various rap music stars via death threats. The scheme
involves ther subjects making telephonic death threc* -
to the rap star. Subjects then intercede by contacting the >7C
victim and offering protection for a “fee". ERIC WRIGHT, also
known as EAZY-E, who owned RUTHLESS RECORDS, Woodland Hills,
California, was _a victim of this extortion scheme prior to dying
from AIDS.' Jiso reportedly targeted TUPAC SHAKUR prior
to SHAKUR's recent murder in Las Vegas, Nevada.

—_-__—'—_— b7D
—1

\ On March 27, 1995,[___]filed a civil lawsuit against
RONALD SWEENEY, Entertainment Attorney for the WRIGHT estate.
This lawsuit is titled “COMPTOWN RECORDS INC, et al -vs. LAW
OFFICES RONALD SWEENEY, et al”, civil case number BC 124555. b7C
This case was filed in Los Angeles Superior Court, Los Angeles,
California and pertaina to property rights of RUTHLESS RECORDS.
During the lawsuit, ::offered as evidence two letters
purportedly signed by ERIC WRIGHT, granting ﬁpart ownership
of RUTHLE RECORDS. The letters were deemed forged by an expert
witness. advised the case was settled out of court and
the results of were classified “confidential” by the judge.

L |1a iled a lawsuit against 70
in early 1996 alleging that ade telephonic death
threats to her and her family after ERIC WRIGHT died.

]
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To: FBIHQ From: Los Angeles
Re: 266A-LA-201807, April 15, 1997

b7C

b7C

bh7C

— I7C

r_____J‘* I /

e

On 04/11/1997, investigators were provi ‘of a
civil court complaint, dated 03/11/1996, entitled1fff;f:ffff:ff]
an individual, WATERSIDE CANTINA, INC., a CalifornIa Corporation, pic
MISSION BAY RESTAURANT and CP INC., a California Corporation,
Plaintifts, vsf;:;;;; :::::
ONE DEVELOPMENT, INC., California corporatlons,

ASSO%EATES, a limited p i Does 1 through 50,
inclusive, Defendants”. is believed to be the

T

The c¢ivil complaint alleges that on Friday,
07/28/1995, at approximatel :00 p.m., several individual
forcibly entered a business

rzheae_andlx;duala_fere identified as
and two unidentified subjects referred to as

UNSUB #1, and UNSUB #2. UNSUB #1 is believed to be bic
who claimed to represent [ ] During the

incident, UNSUB $#1 brandj Jed weapon at UNSUB

#2 stated he represented and RUTFPEgﬁ_E CORDS .

After physical and psychological intimidation, considered

the threat to his patrons and left the business he occupied. The

complaint further alleges that [__Jhad committed and caused to

be committed the_ same acts against RUTHLESS RECORDS. Following

the takeover of nightclub on 07/28/1995, reportedly

asked[—="] ‘Don’t you know who I am? I'm with v,




To: FBIHQ From: Los Angeles
Re: 266A-~LA-201807, April 15, 1997

biC

It has since been learned that dropped the
lawsuit against[_____]and the other defendants based on fear and
intimidation. .

FBI records checks of the defendants in civipe
lawsuit reveal the following:

FOIMS references

in € rollowing rfiles:

-3~

L

HQ 192~1866 (Hobbs Act - Commercial Institutions)
LA 192B-290 (Hobbs Act - Commercial Institutions)
NK 100A-57409 (Domestic Security - JDL related case)
NK 174A-2760-1 (JDL related case)

NY 183G-3546 (RICO)
/ FOIMS references[ 'in
the following tiles:

b7C
NY 281A-192451 (OC/DI)
NY 281A-201963

‘ FOIMS references
b7C

[in the following case:

SA 245C-34965-H1 (OCDE)
l 1

which FOIMS references in the following case:

LA 179B-914 (ECT)

! which
FOIMS refe T

LA 281A-102832 (OCDI) b




To: FBIHQ From: Los Angeles
Re: 266A-LA-201807, April 15, 1897

l ’in FOIMS, unknown if identical.

Further checks regarding the above individuals will be
necessary to fully identify them.

Investigators are currently compiling the court
transcripts and related documents mentioned in the above court
cases Ffor review and analysis for lead potential. Investigators p7c
are awaitin{the results of several records checks to include 7D

| ]

Based on the extortionate activity presented herein,
and other criminal activity yet unidentified, it is recommended
that a Full Field Investigation be initiated in this matter.
There appears to be a “reasonable indication” thatE___:Ihas been
conducting extortionate/criminal activity for some time and will
continue to do so as long as he is successful and not held }
criminally liable. Los Angeles sources believe[___ Jto be b7C
acting in concert with or on behalf of the JDL and its
associates.

It is anticipated a Full Field Investigation will
identify whether the extortionate activity is being perpetrated

on behalf of [___] et al, for personal gain and/or on behalf of
the JDL. :

ARMED AND DANGEROUS b7C

*¢
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FEDERAL BUREAU OF INVESTIGATION

(12731/1995)

Precedence: ROUTINE Date: 04/21/1997

To: Los Angeles

b7C
From: Los Angeles
NSD-6

Approved By:

Drafted By:

case ID #: ;QEEA-LA-201807
LA 66-598 SUB A-175

Title: Lh‘ ET AL
~AL;

TUPAC SHAKUR - VICTIM (DECEASED)
EAZY-E - VICTIM (DECEASED)

AOT -~ DT - DEATH THREATS

Q0: LOS ANGELES

ARMED AND DANGEROUS
Synopsis: Request for authorization of mail cover.
Full Field Investigation Instituted: 04/15/1997.
Details: On October 17, 1996, a preliminary inquiry (PI) was
initiated at LosIAngglgg_Eigld_Qiﬁigg_ff]corroborate source
information that a known organized crime
figure, along with a group of unidentified individuals are
utilizing death threats in the furtherance of extortion attempts

targeted towards two former prominent rap wmusicians from the Los
Angeles area and other victims yet unidentified. b7

and others yet unideil ie av
rom various rap music stars via death threats. The scheme
involvesl:q'__:gnd other subjects making telephonic death threats
to the rap star. Subjects then intercede by contacting the
victim and offering protection for a "fee”. %i reported that
ERIC WRIGHT, also known as EAZY-E, who owned RUTHLESS RECORDS,
Woodland Hills, California, was a victim of this extortion gcheme
prior to dying from AIDS. [ |had also reportedly targeted
TUPAC SHAKUR prior to his recent murder in Las Vegas, Nevada.
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RUTHLESS RECORDS. The civil lawsuit is titled “COMPTOWN RECORDS
INC, et al V. LAW OFFICES RONALD SWEENEY, et al”, civil case
number BC 124555 and was filed in Los Angeles Superior Court, Los b7C
Angeles, California. During the lawsuit, offered as
evidence two letters purportedly signed by ERIC WRIGHT, granting
part ownership of RUTHLESS RECORDS. The letters were

deemed forged by an_expert witness. : could produce no
original letters. advigsed the results of thisg lawsuit

were classified “confidential” and require ubpoena., which is
pending.

—— 1

| I—

ddltlon, iled a lawsuit b7C
against in early 1996 alleging that made telephonic
death threats to her and her family after ERIC WRIGHT died.

On 04/11/1997, investigators were provided a <ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>